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By WILL FEIEIFW A LLLY

1“'[.’]"]1}- iz it that the only movies

' with any decent music in
them these days are brooding his-
torical dramas about the dark, eval
denys of theCold War? I'm referring
to “Good Might, and Good Luck,”™
which prominently featured Di-
anne Feeves, and “The{zo0d Shep-
heerd ™ which did the same ko Ann
Hamption Callaweny.

Perhaps itk becmise s Heeves
and Ms. Callaway are two of our
strongest amd most talented links
tor history. When these two iher-
tal ervte o singe s firste me rged, the
giants of jazz's golden era were
stillon the circwit. Butint he years
since Samh Vaughan and Ella
Fitzgerald died, Ms. Resves and
Mx Callaweny have dutifell y taken
the torch, growing into the finesd
e presentatives of the art of con-
tem porary singing! .

DIANNE REEVES
The Allen Room

ANNHAMPTON CALLAWAY
Se. Pavars Church

Both appeared in concert this
weekend, Ms. Reeves at the Allen
Room as part of Jazz at Lincoln
Center’s |long-runming “Singers
Ohver bMan hattan™ series, and hs.
Calllrwrany ot 54 Pete r's as part of the
first an nual International Women
in Jazz Festival. It vas also clear
from both recitals thet bis Resves
and Bs. Callawany view the per-
forming of jar, a5 wel| 25 the ( rext
Amencan Songhook, more as a
privilege than arespans bility:

[hiring the lng=-running am of
her carssr (she made her first
recomding maorethan D0 vears agol,
M Feeves has incressingly made
wardless vocal impmvisation an
importan t part of her music. At her
Lst bigconeer in MewYork, as part
o thee e i oof Froedlerick P Hose
Hall in 20004, hs. Fleseves seemed to
e singing more scat oy llahles than
werbal hynios. Simoe then, she has ta-
peeredd ot |vch hemay useofthe tech-
e —somcall v pleasingas it is

The soundirack albam o “Coad
Night, and Good Luck™ was no-
table inthat hs. Resves sang all
the waords amd music *straight”
with no improvisatory embellish-
menl; mow, even in her own seis,
she's seatting less often but no less
effectively. At the opening show
o Friday night, she del nrered her
second tune, Benny Golson and
Jon Hendrickss “Social Call™
without any improv, revealing
that sven a musician endowed
with her power knows wel] the
value of simplicity.

Mlost singers divide their peper-
todre hetwesn fast swingers and
slow ballads but nearlyall of Ms.
Heeves's songs are in the same
mesdivm beat, distinguished mos
by dynamics — Joud and ecstatic,
guiet and melncholy — than by
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Carrying the Torch for Sarah and Ella

Heeves and Callaoway
are two of our
strongest and most
talented links
to jazz history

tempa. M Reeves isn’t necessan by
hme specific =— she dossn®t try to
make every word come alive and
it avivid picturs in the listen-
er's head, the way Billie Holiday
and Frank Sinatra did; rather, hlke
Ella Fitzgerald, Ms RHesves is so
filled with warmth and emaotion
thet wee can® help bad feel macthy
what she vantsusto

S0me for by Babe™ was deliversd
s a madal blue s (featuring bassist
Regimald Veal and drummer Gy
Hutchinson's elegant brushwork)
mare in the spint of Miles Davis
than Sinatrma, while folk-rocker
Leonard Cohens “Suzmanne™
(leamed from Mina Smone, 1
woulld wasger), supported by piamist
of emotion that was at once eu-
phanc and melanchal v In Mr Co-
hen's song and with Alec Wilder's
et to “AChil dIsBaom, ™ hs. Reeves
found emotional depth I've rarely
bz i i b st

In the last few years Dve grown
asccustomed to facing Ms. Call-
mway with at lesst a bassist and a

drummer, and, sometimes, api-
anist and even the full Dnva Or-
chestra Her recital on Saturday
took me back to hearing her in
small clubs in the eardy s,
when she worked with just her
v pland —sheis an exoel lantac-
compands for hersel, and [ gener-
ally prefer it when she keeps her
W counsel, piano-wise, The 5t.
Peter'’s show also evolked heready,
informal days in East Side saloons
i the way she sretched outand
chatted with the crowd 2= if we
were in her living room rather
than a church atrnem, and n how
ghe did vocal impressions of
canonical singers a well as every
insgtrument in the archesta. She
was 50 musical and entertaining,
that even the considerable dravw-
mcks of 5. Peters —ie the hizarme
acoustics, worse light ing, and a pi-
and that went owt of tune by the
seoond half — could hamdly come
e twesnhe rand us.

Ms Call swany ocbvious] y realized
thert for up-tempas she wioul d hene
nesded a rlythm section (not that
it waol d harve matbersd, sinesbass-
e ] drurms te e o get loatinthe
churchamustics), 50 she sprinkled
her shaw with just a fewof thess,
for the ske of variet y and mostly
from her current album, “Blues in
the Might™ Instead, the near]y-
two-howr perfrmanee was wisely
fcused on slow love songs —near
the start, she did a wonderful

GLAIRE SHEFRO N
GOOD POINT Dianne Resy & perfoms et thedllen Rioom on Friday whh planist Bty Chikds and bassist Reginald veal,

“Froadmity kedley™ of “The Near-
meessaf Voul and “You're Mearer™ —
and she found infinite diversity
even while remaining in this for-
k.

Ms. Callaway also illuminated
“How Deep Is the Ooean™ a song
about the extremes of physical dis-
tance, with mimculoushy high top-
miibes and resonant pedal tones, and
she climaced with *Blue BMaoan™
which vwas re-harmomized with
(zospe] chords that fit the clencal
setting She also ong “Come Hain
or Come Shine,” with soulfil, Ray
Chaarles-i nespiresd me lisma <, though
I prefer the more undecorated ver-
sion she sng for “The Good Shep-
heerd ™ When Ma Callaweny singisthe
meladyas close toas wntte naspos-
ol ee, hee T s Wit bl thee bt ofthe
great Jo Staffomnd, and, in my book,
that's enchrenagant praise indeed.

This weekend, Dianne Resves
and Ann Hampton Callaway
showed that the legacy of Sarah
Viughan and Ella Fitegemld is in
goand hands When M s Resves fin-
ishved heer show{ which, at less than
an hour, vas too brief), everyone
seemed plessed and mot just in the
capacity cmwd in the Allen Roong
Teoanld swe art hat the most amowus
resident of Columbus Cincle, the
satue of Christopher Columbus,
had turned to gaze at Ms Heeves
and waes: sna ppring it s Fingders al ong
withtherestofus.
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